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PROGRAM NOTES AND BIOGRAPHIES
Cendres�ʴ�E�êĔŁčÑ�ļñÕ�Ê²ĴõĴ�Ĕê�ļñÕ�ČŁĴõË²Ć�Č²ļÕİõ²Ć�êĔİ�ļñõĴ�ĭõÕËÕ�õč�ČŘ�ÑĔŁÊĆÕ�ËĔčËÕİļĔ�ʟÃ�Ć²�
êŁČÖÕ�êĔİ�²ĆļĔ�ŤŁļÕʞ�ËÕĆĆĔ�²čÑ�ĔİËñÕĴļİ²ʣ��ñÕ�č²ČÕ�Ĕê�ļñÕ�ĭõÕËÕ�²ĆĴĔ�ÑÕİõŕÕĴ�êİĔČ�ļñõĴʣ
          
¥ñõĆÕ�Ŗİõļõčë�Cendresʞ�E�Ŗ²Ĵ�Č²õčĆŘ�ËĔčËÕčļİ²ļõčë�Ĕč�ļñÕ�õčļÕİĭİÕļ²ļõĔč�Ĕê�ĭ²İļõËŁĆ²İ�ČŁĴõË²Ć�
õÑÕ²Ĵ�ÊŘ�ļñÕ�ļñİÕÕ�ÑõêêÕİÕčļ�õčĴļİŁČÕčļĴ�Ĕê�ļñÕ�ļİõĔʞ�Õ²Ëñ�Ĕê�ŖñõËñ�ñ²Ĵ�õļĴ�ŁčõįŁÕ�Ëñ²İ²ËļÕİ�
and palette of colors. Music tension is created and regulated by sometimes bringing the 
õčĴļİŁČÕčļĴ�²Ĵ�ËĆĔĴÕ�ļĔëÕļñÕİ�²Ĵ�ĭĔĴĴõÊĆÕ�õč�²ĆĆ�Ŗ²ŘĴ�ʰĭõļËñʞ�İñŘļñČʞ�ÑŘč²ČõËĴʞ�²İļõËŁĆ²ļõĔčʞ�
ËĔĆĔİ�ÕļËʣʱʞ� Ĕİʞ� ²ļ� ļñÕ�ĔļñÕİ�ÕŗļİÕČÕʞ� ĆÕļļõčë�Õ²Ëñ�Ĕê� ļñÕČ�ÕŗĭİÕĴĴ� ļñÕ�ČŁĴõË� õč� ļñÕõİ�ČĔĴļ�
õÑõĔČ²ļõË�ê²ĴñõĔčʣ��ÕļŖÕÕč�ļñÕĴÕ�ļŖĔ�ÕŗļİÕČÕĴ�ļñÕİÕ�õĴ�²č�ŁčĆõČõļÕÑ�čŁČÊÕİ�Ĕê�ĭĔĴĴõÊĆÕ�Ŗ²ŘĴ�
ļĔ�ËİÕ²ļÕ�ČĔİÕ�Ĕİ�ĆÕĴĴ�ñĔČĔëÕčĔŁĴ�ČŁĴõË²Ć�ĴõļŁ²ļõĔčĴʣ��ñÕ�ËĔčĴËõĔŁĴčÕĴĴ�Ĕê�ļñõĴ�ŕ²İõÕļŘ�Ŗ²Ĵ�
ļñÕ�İĔĭÕ�Ĕč�ŖñõËñ�E�Ŗ²Ĵ�Ê²Ć²čËõčë�ŖñõĆÕ�ŖĔİăõčë�Ĕč�ļñÕ�ĭõÕËÕʣ�-Kaija Saariaho
          
Cendres�Ŗ²Ĵ�ËĔČČõĴĴõĔčÕÑ�ÊŘ�ļñÕ�;ÕĴÕĆĆĴËñ²êļ�êŁİ�]ÕŁÕ�\ŁĴõă��Łñİ�²čÑ�SŁĆļŁİÊņİĔ�ÑÕİ��ļ²Ñļ�
&ĴĴÕč�êĔİ�ļñÕ�¥ĔĆĭÕ��İõĔʣ
 
Kaija Saariaho� ʰɾʆʂɿʴɿɽɿʀʱ�Ŗ²Ĵ�²�ĭİĔČõčÕčļ�ČÕČÊÕİ�Ĕê�²�ëİĔŁĭ�Ĕê�:õččõĴñ�ËĔČĭĔĴÕİĴ�²čÑ�
ĭÕİêĔİČÕİĴ�ŖñĔ�²İÕ�čĔŖʞ�õč�ČõÑʴË²İÕÕİʞ�Č²ăõčë�²�ŖĔİĆÑŖõÑÕ�õČĭ²Ëļʣ��ñÕ�ĴļŁÑõÕÑ�ËĔČĭĔĴõļõĔč�
õč�AÕĆĴõčăõʞ�:İÕõÊŁİë�²čÑ�|²İõĴʞ�ŖñÕİÕ�ĴñÕ�ñ²Ĵ�ĆõŕÕÑ�ĴõčËÕ�ɾʆʅɿʣ�AÕİ�ĴļŁÑõÕĴ�²čÑ�İÕĴÕ²İËñ�²ļ�
E���\� ñ²ŕÕ� ñ²Ñ� ²� Č²āĔİ� õčŤŁÕčËÕ� Ĕč� ñÕİ�ČŁĴõË� ²čÑ� ñÕİ� Ëñ²İ²ËļÕİõĴļõË²ĆĆŘ� ĆŁŗŁİõ²čļ� ²čÑ�
mysterious textures are often created by combining live music and electronics.

The Building of Curves�ʴ��ñõĴ�ŖĔİă�Ŗ²Ĵ�ËĔČČõĴĴõĔčÕÑ�ÊŘ�ļñÕ��ËñŁÊÕİļ�&čĴÕČÊĆÕ�Ŗõļñ�êŁčÑĴ�
êİĔČ�ļñÕ��ËñŁÊÕİļ�&čĴÕČÊĆÕ��İŁĴļ�²čÑ�Ŗ²Ĵ�ĭİÕČõÕİÕÑ�ÊŘ�ļñÕČ�²ļ�VĔčÑĔčʿĴ��ĭõļ²ĆţÕĆÑĴ�:ÕĴļõŕ²Ć�
õč�QŁčÕ�ɾʆʆʅʣ

�ñÕ�ĭĆ²ččõčë�Ĕê�ļñõĴ�ĭõ²čĔ�įŁ²İļÕļ�İÕĴļÕÑ�ŁĭĔč�ŕ²İõĔŁĴ�čĔčʴČŁĴõË²Ć�ĴĔŁİËÕĴʞ�ļñ²ļ� õčËĆŁÑÕÑ�
:İ²čă�;ÕñİŘʿĴ�;ŁëëÕčñÕõČ�\ŁĴÕŁČ�õč��õĆÊ²Ĕʞ� êİĔČ�ŖñõËñ�ļñÕ�ļõļĆÕ�ĭ²İļĆŘ�ËĔČÕĴ�ʳ�ÊŁļ�ļñÕ�
ĴļİŁËļŁİÕ� õĴ�²ļ�ñÕ²İļ�²�ĴõČĭĆÕ�ĔčÕʣ� Eč� ļñÕ� Ć²ļÕ� ɾʆʆɽĴ� E�Ŗ²Ĵ�ËĔčËÕİčÕÑ�Ŗõļñ� ļñÕ�ĴļİŁËļŁİÕ�Ĕê�
²�ŖĔİă�ļñ²ļ�ĴõČĭĆŘ�ĭİÕĴÕčļĴ�ļĔ�ļñÕ�ĆõĴļÕčÕİ�ļŖĔ�ĔĭĭĔĴõčë�ÕčļõļõÕĴʣ��Ř�ʾĔĭĭĔĴõčëʞʿ�E�ÑĔčʿļ�ĔčĆŘ�
ČÕ²č�ļñ²ļ�ļñÕ�ČĔŕÕČÕčļĴ�²İÕ�ËĔčļİ²ĴļÕÑ�õč�ÕŗĭİÕĴĴõĔčʞ�ÊŁļ�ļñ²ļ�ļñÕŘ�ÊÕñ²ŕÕ�ÑõêêÕİÕčļĆŘ�ʳ�êĔİ�
Õŗ²ČĭĆÕʞ�ĔčÕ�ÊÕõčë�²ËļõŕÕ�²čÑ�ʾč²İİ²ļõŕÕʿ�õč�ÊÕñ²ŕõĔŁİʞ�ļñÕ�ĔļñÕİ�İÕŤÕËļõŕÕʣ��Ĕ�õļ�õĴ�ñÕİÕʞ�ļñ²ļ�
ļñÕ� ļŖĔ�ČĔŕÕČÕčļĴ� Ĕê� ļñÕ� ĭõÕËÕ� ĭİÕĴÕčļ� ŕÕİŘ� ÑõêêÕİÕčļ�Ŗ²ŘĴ� Ĕê� ŁčêĔĆÑõčë�ČŁĴõËʝ� ļñÕ� ţİĴļ�
ČĔŕÕČÕčļ�õĴ�²�ñÕ²ÑĆĔčë�İŁĴñʞ�²�ËĔČČŁč²Ć�ÊİÕ²ăõčë�Ŗ²ŕÕ�ļñ²ļ�ëİ²ÑŁ²ĆĆŘ�ĴŁÊĴõÑÕĴʞ�²Ĵ�ĭ²İļ�Ĕê�
²�ĴõčëĆÕ�ËŁİŕÕ�Ĕê� õČĭÕļŁĴʞ�ŖñõĆÕ�ļñÕ�ĴÕËĔčÑ�ČĔŕÕČÕčļʞ�ŕÕİŘ�ĴļõĆĆ�²ļ�ţİĴļ�²čÑ�²ë²õč�ĴĔ�õč�õļĴ�
ËĆĔĴõčë�ĭ²ëÕĴʞ� õĴ�²�ČÕÑõļ²ļõĔč�ļñ²ļ�ŕ²İõÕĴ�Č²ļÕİõ²Ć�Ŗõļñõč�²�ĭİÕŕ²õĆõčë�ČĔĔÑʣ�Eč�õļĴ�ËĔŁİĴÕ�õļ�
ÊİÕ²ăĴ�ĔŁļ� õčļĔ�ČĔČÕčļĴ�Ĕê� êŁİŘʞ�ÊŁļ� õĴ�ĭİÕÑĔČõč²čļĆŘ�²�ĴŁİê²ËÕʞ�ČĔİÕ�ļñ²č�²�ĴļĔİŘʣ�-Piers 
Hellawell 2024

Piers Hellawellʞ�ÊĔİč� õč�&čëĆ²čÑ�²čÑ�ĴļŁÑõÕÑ�²ļ�cŗêĔİÑ��čõŕÕİĴõļŘʞ�Ŗ²Ĵ�²ĭĭĔõčļÕÑ�ŖñÕč�ɿʁ�
ļĔ�²�ËĔČĭĔĴõļõĔč�ĭĔĴļ�²ļ��ñÕ�~ŁÕÕčʿĴ��čõŕÕİĴõļŘ�Ĕê��ÕĆê²Ĵļʞ�ŖñÕİÕʞ�ĴõčËÕ�ɿɽɽɿʞ�ñÕ�ñ²Ĵ�ÊÕÕč�
|İĔêÕĴĴĔİ�Ĕê��ĔČĭĔĴõļõĔčʣ�AõĴ�ê²ČõĆŘ�ñĔČÕ�õĴ�õč�]ĔİļñÕİč��ËĔļĆ²čÑʨ�ñõĴ�ĴõŗļŘ�Ĕİ�ĴĔ�ĭŁÊĆõĴñÕÑ�
ŖĔİăĴ�ĔŖÕ�ļñÕõİ�ëÕčÕĴõĴ�ļĔ�ļñ²ļ�ŖĔİăõčë�ÕčŕõİĔčČÕčļʣ�¥Ĕİăõčë�²Ŗ²Ř�êİĔČ�&čëĆ²čÑ�ļñİĔŁëñ�



ñõĴ�Ë²İÕÕİ�ñ²Ĵ�ÕčËĔŁİ²ëÕÑ�AÕĆĆ²ŖÕĆĆʿĴ�ÑÕļ²ËñÕÑ�²ļļõļŁÑÕ�ļĔ�ËÕčļİ²ĆõşÕÑ�ČŁĴõË²Ć�ê²ĴñõĔčĴʨ�õč�ñõĴ�
ļÕ²Ëñõčë�²čÑ�Ŗİõļõčë�²ÊĔŁļ�ČŁĴõËʞ�²Ĵ� õč�ËĔČĭĔĴõļõĔčʞ�ñÕ�²ÑŕĔË²ļÕĴ�ļİ²ÑõļõĔč²Ć�ļİ²õčõčë�²Ĵ�²�
platform for individuality, and expresses an aversion to obvious solutions. Further information 
õĴ�²ļ�ŖŖŖʣĭõÕİĴñÕĆĆ²ŖÕĆĆʣËĔČʣ
 
Vent�Ŗ²Ĵ�ËĔČČõĴĴõĔčÕÑ�õč�ɾʆʆɽ�ÊŘ�ļñÕ��ČÕİõË²č�Ť²ŁļõĴļ��čÑİÕŖ��ļÕİČ²čʞ�²čÑ�ţİĴļ�ĭÕİêĔİČÕÑ�
õč�]ÕŖ�§Ĕİăʣ�Eļ�õĴ�ĴËĔİÕÑ�êĔİ�ŤŁļÕ�²čÑ�ĭõ²čĔʣ
 
|²ĴĴõĔč²ļÕʞ�ĭİĔĆõţËʞ�²čÑ�ËĔČĭĆõË²ļÕÑʞ�ËĔČĭĔĴÕİ�David Lang embodies the restless spirit of 
õčŕÕčļõĔčʣ�V²čë�õĴ�²ļ�ļñÕ�Ĵ²ČÕ�ļõČÕ�ÑÕÕĭĆŘ�ŕÕİĴÕÑ�õč�ļñÕ�ËĆ²ĴĴõË²Ć�ļİ²ÑõļõĔč�²čÑ�ËĔČČõļļÕÑ�ļĔ�
ČŁĴõË�ļñ²ļ�İÕĴõĴļĴ�Ë²ļÕëĔİõş²ļõĔčʞ�ËĔčĴļ²čļĆŘ�ËİÕ²ļõčë�čÕŖ�êĔİČĴʣ�V²čë�õĴ�ĔčÕ�Ĕê��ČÕİõË²ʿĴ�ČĔĴļ�
ĭÕİêĔİČÕÑ�ËĔČĭĔĴÕİĴʣ�\²čŘ�Ĕê�ñõĴ�ŖĔİăĴ�İÕĴÕČÊĆÕ�Õ²Ëñ�ĔļñÕİ�ĔčĆŘ�õč�ļñÕ�ţÕİËÕ�õčļÕĆĆõëÕčËÕ�
and clarity of vision that inform their structures. His catalogue is extensive, and his opera, 
ĔİËñÕĴļİ²ʞ�Ëñ²ČÊÕİ�²čÑ�ĴĔĆĔ�ŖĔİăĴ�²İÕ�ÊŘ�ļŁİčĴ�ĔČõčĔŁĴʞ�ÕļñÕİÕ²Ćʞ�ŁİëÕčļʞ�ñŘĭčĔļõËʞ�ŁčĴÕļļĆõčë�
²čÑ�ŕÕİŘ�ÕČĔļõĔč²ĆĆŘ�ÑõİÕËļʣ�\ŁËñ�Ĕê�ñõĴ�ŖĔİă�ĴÕÕăĴ�ļĔ�Õŗĭ²čÑ�ļñÕ�ÑÕţčõļõĔč�Ĕê�ŕõİļŁĔĴõļŘ�õč�
ČŁĴõË�ʲ�ÕŕÕč� ļñÕ�ÑÕËÕĭļõŕÕĆŘ� ĴõČĭĆÕ�ĭõÕËÕĴ� Ë²č�ÊÕ�ţÕčÑõĴñĆŘ�ÑõêţËŁĆļ� ļĔ�ĭĆ²Ř� ²čÑ� İÕįŁõİÕ�
õčËİÕÑõÊĆÕ�ËĔčËÕčļİ²ļõĔč�ÊŘ�ČŁĴõËõ²čĴ�²čÑ�²ŁÑõÕčËÕĴ�²ĆõăÕʣ
  
Chamber Symphony No. 1 ʰɾʆɽʄʱ
¥ñÕč��ËñĔÕčÊÕİë�ËĔČĭĆÕļÕÑ�ļñÕ�S²ČČÕİĴŘČĭñĔčõÕ�ʰ�ñ²ČÊÕİ��ŘČĭñĔčŘʱ�]Ĕʣ�ɾ�õč�ɾʆɽʃʞ�ñÕ�
ļĔĆÑ�ñõĴ�êİõÕčÑĴʝ�ʼ]ĔŖ�E�ñ²ŕÕ�ÕĴļ²ÊĆõĴñÕÑ�ČŘ�ĴļŘĆÕʣ�]ĔŖ�E�ăčĔŖ�ñĔŖ�E�ñ²ŕÕ�ļĔ�ËĔČĭĔĴÕʣ̔ �AÕ�
įŁõËăĆŘ�İÕ²ĆõşÕÑ�ļñõĴ�Ŗ²Ĵ�čĔļ�ļİŁÕʝ�²Ĵ�ñÕ�ĭŁļ�õļʞ�ñÕ�Ŗ²Ĵ�ʼčĔļ�ÑÕĴļõčÕÑʽ�ļĔ�ËĔčļõčŁÕ�õč�ļñõĴ�ĭĔĴļʴ
�ĔČ²čļõË�Č²ččÕİʣ�VĔĔăõčë�Ê²Ëăʞ�ñÕ�Ĵ²Ŗ�ļñ²ļ�ļñÕ��ñ²ČÊÕİ��ŘČĭñĔčŘ�Ŗ²Ĵ�ĔčĆŘ�²�Ŗ²Ř�Ĵļ²ļõĔčʲ
ÊŁļ�²č�õČĭĔİļ²čļ�ĔčÕʲĔč�ļñÕ�İĔ²Ñ�ļĔŖ²İÑ�ñõĴ�ëĔ²Ćʞ�ŖñõËñ�Ŗ²Ĵ�ļĔ�Č²ĴļÕİ�Ŗñ²ļ�ñÕ�ÑÕĴËİõÊÕÑ�²Ĵ�
ʼ²�ĴļŘĆÕ�Ĕê�ËĔčËõĴõĔč�²čÑ�ÊİÕŕõļŘ�õč�ŖñõËñ�ÕŕÕİŘ�ļÕËñčõË²Ć�Ĕİ�ĴļİŁËļŁİ²Ć�čÕËÕĴĴõļŘ�Ŗ²Ĵ�Ë²İİõÕÑ�
ĔŁļ�ŖõļñĔŁļ�ŁččÕËÕĴĴ²İŘ�ÕŗļÕčĴõĔčʞ�õč�ŖñõËñ�ÕŕÕİŘ�ĴõčëĆÕ�Łčõļ�õĴ�ĴŁĭĭĔĴÕÑ�ļĔ�ÊÕ�êŁčËļõĔč²Ćʣ̔ �
¥õļñõč�²�êÕŖ�ŘÕ²İĴʞ��ËñĔÕčÊÕİë�Ŗ²Ĵ�ËĔČĭĔĴõčë�²č�²ĴļĔŁčÑõčëĆŘ�ÑÕčĴÕʞ�čĔčʴİÕĭÕļõļõŕÕʞ�İõËñĆŘ�
ÑÕļ²õĆÕÑ�čÕŖ�ČŁĴõËʝ�ļñÕ��ļÕê²č�;ÕĔİëÕ�ĴĔčë�ËŘËĆÕ�"²Ĵ��ŁËñ�ÑÕİ�ñÁčëÕčÑÕ�;ÁİļÕč�ʰ�ñÕ��ĔĔă�Ĕê�
ļñÕ�A²čëõčë�;²İÑÕčĴʱʨ�Three Pieces for Piano, Op. 11ʨ�Five Pieces for Orchestra, Op. 16ʨ�²čÑ�ļñÕ�
one character opera &İŖ²İļŁčë�ʰ&ŗĭÕËļ²ļõĔčʱʞ�²ĆĆ�ËĔČĭĆÕļÕÑ�õč�ɾʆɽʆʞ�ñ²Ñ�ëĔčÕ�ê²İ�²Ŗ²Ř�êİĔČ�
ļñÕ�ĆŁŗŁİõ²čļ��ĔČ²čļõËõĴČ�Ĕê�ļñÕ�Õ²İĆõÕİ�¤ÕİăĆÁİļÕ�]²Ëñļ and ;ŁİİÕĆõÕÑÕİ. Something that did 
čĔļ�Ëñ²čëÕ�Ŗ²Ĵ��ËñĔÕčÊÕİëʿĴ�²İļõĴļõË�ĭÕİĴĔč²ĆõļŘ�²čÑ�ñõĴ�ļÕČĭÕİ²ČÕčļʣ�:İĔČ�¤ÕİăĆÁİļÕ�]²Ëñļ�
ļĔ�ļñÕ�Ć²Ĵļ�ĴËĔİÕĴʞ�ĭ²ĴĴõĔč�õĴ�²�ËĔčĴļ²čļʞ�²čÑ�ļñÕ�ČĔĴļ�õČČÕÑõ²ļÕ�²čÑ�ŁĆļõČ²ļÕĆŘ�ĔŕÕİŖñÕĆČõčë�
impression the �ñ²ČÊÕİ��ŘČĭñĔčŘ�]Ĕʓ�ɷ�Č²ăÕĴ�õĴ�ļñ²ļ�Ĕê�ŁİëÕčļʞ�²İÑÕčļʞ�ÕŕÕč�ŖõĆÑ�ŁļļÕİ²čËÕʣ
 
The��ñ²ČÊÕİ��ŘČĭñĔčŘ�õĴ�õč�ĔčÕ�ČĔŕÕČÕčļʨ�õļ�õĴ�²ĆĴĔ�õč�ţŕÕ�ČĔŕÕČÕčļĴʣ��ËñĔÕčÊÕİë�ŁĴÕĴ�²�
êĔİČ²Ć�ÑÕŕõËÕ�ļñ²ļ�ñ²Ñ�ĴÕİŕÕÑ�ñõČ�ŖÕĆĆ�õč�|ÕĆĆÕ²Ĵ�ŁčÑ�\ÕĆõĴ²čÑÕ and the �ļİõčë�~Ł²İļÕļ�]Ĕʓ�ɷʌ�
ñÕ�ËĔČÊõčÕĴ�ļñÕ�ļİ²ÑõļõĔč²Ć� êĔŁİʴČĔŕÕČÕčļ�ĭĆ²čʲĴĔč²ļ²�²ĆĆÕëİĔʞ�ĴËñÕİşĔʞ�ĴĆĔŖ�ČĔŕÕČÕčļʞ�
ţč²ĆÕʲŖõļñ�ļñ²ļ�Ĕê�²�ĴõčëĆÕ�ĴĔč²ļ²�ČĔŕÕČÕčļʣ��ÕËļõĔčĴ�Eʞ�EEEʞ�²čÑ�¤�²İÕ�Ëñ²İ²ËļÕİõşÕÑ�Ĵñ²İĭĆŘ�
ÕčĔŁëñ� ļĔ�ÕčËĔŁİ²ëÕ�ŘĔŁ� ļĔ�ñÕ²İ�ţŕÕ�ÑõĴļõčËļ�ČĔŕÕČÕčļĴʨ� ²ļ� ļñÕ� Ĵ²ČÕ� ļõČÕʞ� ļñÕõİ�ČŁļŁ²Ć�
ËĔččÕËļÕÑčÕĴĴ�õĴ�ĴĔ�ËĆÕ²İ�ļñ²ļ�ļñÕ�ĴŘČĭñĔčŘʿĴ�Č²ĴļÕİ�ĭĆ²č�²Ĵ�²�ĴõčëĆÕ�ĴĔč²ļ²�ČĔŕÕČÕčļ�Ŗõļñ�
extended interludes on either side of the development is also readily audible.

The �ñ²ČÊÕİ��ŘČĭñĔčŘ�ĔĭÕčĴ�Ŗõļñ�²�ëİÕ²ļ�ĭõĆÕʴŁĭ�Ĕê�čĔļÕĴ�ļñ²ļ�ËĔ²ĆÕĴËÕ�õčļĔ�²�ĆŁĴËõĔŁĴ�ţŕÕʴ
čĔļÕ�ËñĔİÑʞ�ŖñõËñ�İÕĴĔĆŕÕĴ�ÕŕÕİ�ĴĔ�ĴŁ²ŕÕĆŘ�õčļĔ�²�ËñĔİÑ�Ĕê�:�Č²āĔİʣ��Ĵ�ĴĔĔč�²Ĵ�ļñÕ�ŕÕİŘ�ê²Ĵļ�



main tempo begins, Schoenberg has the horn rush impetuously up the steep slope of fourths 
êİĔČ�"�ÊÕĆĔŖ�ČõÑÑĆÕ���ļĔ�ļñÕ�:�²ļ�ļñÕ�ļĔĭ�Ĕê�ļñÕ�ļİÕÊĆÕ�Ĵļ²êêʣ��êļÕİ�ļñÕ�ñĔİč�Ë²ĆĆʞ�ļñÕ�ËÕĆĆĔ�ĭĆ²ŘĴ�
²č�ÕčÕİëÕļõËʞ�ŁĭŖ²İÑʴİŁĴñõčë�ļñÕČÕ�Õ²ĴõĆŘ�İÕËĔëčõşÕÑ�ÊŘ�õļĴ�ĭÕİĴõĴļÕčļ�ļİõĭĆÕļĴ�²Ĵ�ŖÕĆĆ�²Ĵ�ÊŘ�
õļĴ�"ÕÊŁĴĴŘ²č�ŖñĔĆÕʴļĔčÕ�ĴļÕĭĴʣ��ñõĴ�ČĔŕÕĴ�êĔİŖ²İÑ�ļĔ�²č�õčļÕčĴÕ�ËĆõČ²ŗʞ�ŖñõËñ�õĴ�êĔĆĆĔŖÕÑ�
ÊŘ�²�čÕŖ�ČÕĆĔÑŘ�êĔİ�ŕõĔĆõč�²čÑ�ñĔİč�õč�²�ÊİĔ²Ñʞ�Ĵõčëõčë�ĴļŘĆÕʣ��ñÕ�ţİĴļ�ČĔŕÕČÕčļ�ĭİÕĴÕčļĴ�
a series of fervent, spirited, and variegated themes in rapid succession. The return of the 
ÕčÕİëÕļõË�ËÕĆĆĔ�ļñÕČÕ�ÊÕËĔČÕĴ�²�ļİ²čĴõļõĔč�ļĔ�ļñÕ�ĴËñÕİşĔʣ��ñÕ�ĴËñÕİşĔ�õļĴÕĆê�õĴ�ÕŕÕč�ê²ĴļÕİ�
ļñ²č� ļñÕ�ţİĴļ�ČĔŕÕČÕčļʨ� ļñÕ� ëñĔĴļĆŘ��İõĔ� ļ²ăÕĴ� ²ÊĔŁļ� ļŖÕčļŘ� ĴÕËĔčÑĴʣ� Eč� ļñÕ� ĴŘČĭñĔčŘʿĴ�
Č²õč�ÑÕŕÕĆĔĭČÕčļ�ĴÕËļõĔčʞ�ļñÕ�ļñÕČÕĴ�Ĕê�ļñÕ�ţİĴļ�ČĔŕÕČÕčļ�²İÕ�İÕËĔčĴõÑÕİÕÑʞ�İÕËĔČÊõčÕÑʞ�
²čÑ�İÕËĔĴļŁČÕÑ�Ŗõļñ�Ë²ĭļõŕ²ļõčë�ÕčÕİëŘʣ��õĴõčë� êĔŁİļñĴ� õčļİĔÑŁËÕ�ļñÕ�ĴĆĔŖ�ČĔŕÕČÕčļʞ�ÊŁļ�
čĔŖ�ļñÕŘ�ļ²ăÕ�Ĕč�ļñÕ�êĔİČ�Ĕê�õčËĔİĭĔİÕ²Ć�ÑĔŁÊĆÕʴÊ²ĴĴ�ñ²İČĔčõËĴʞ�ÑÕĆõË²ļÕ�ĴõŗʴčĔļÕ�ŖĔĔÑŖõčÑ�
ËñĔİÑĴʞ�ŖÕõëñļĆÕĴĴ�ËĆ²İõčÕļ�²İĭÕëëõĔĴʞ�²�ÑİÕ²ČŘ�ČÕĆĔÑŘ�êĔİ�ļñÕ�ţİĴļ�ŕõĔĆõčʞ�²ĆĆ�ĭõ²čõĴĴõČĔʣ��ñÕ�
ČŁĴõË�ļñ²ļ�ÕčĴŁÕĴ�õĴ�²�êÕ²Ĵļ�Ĕê�ĆŘİõË�õčĴĭõİ²ļõĔčʣ��ñÕ�ţč²ĆÕ�İÕË²ĭõļŁĆ²ļÕĴ�²čÑ�ĴĔČÕļõČÕĴ�êŁİļñÕİ�
ļİ²čĴêĔİČĴ�Õ²İĆõÕİ�ļñÕČÕĴ�Ŗõļñ�ëİÕ²ļ�êİÕÕÑĔČ�õč�ļñÕõİ�ĔİÑÕİ�Ĕê�²ĭĭÕ²İ²čËÕʣ��ñÕ�İõĴõčë�êĔŁİļñĴ�
²čÑ� ļñÕ� ÕŗËõļÕÑ� ļñÕČÕ� êİĔČ� ļñÕ� ÊÕëõččõčë� Ĕê� ļñÕ� ţİĴļ�ČĔŕÕČÕčļ� İÕļŁİč� õč� ļñÕ� ËĔÑ²ʣ� �ñÕ�
ËĆĔĴÕʞ�Ŗõļñ�ÕŗŁĆļ²čļ�ñĔİčĴ�²čÑ�ÕČĭñ²ļõË�²ĴĴÕİļõĔčĴ�Ĕê�&�Č²āĔİ�²ë²õčĴļ�ļñÕ�ËñİĔČ²ļõË�ËŁİİÕčļʞ�
õĴ�āĔŘĔŁĴĆŘ�ÕŗŁÊÕİ²čļʣ
ʣ�|İĔëİ²Č�čĔļÕ�ÊŘ�\õËñ²ÕĆ��ļÕõčÊÕİë



For the most up to date listing of concerts and recitals, please visit arts.uiowa.edu.
�ĆĆ�ÕŕÕčļĴ�²İÕ�:�&&�ŁčĆÕĴĴ�ĔļñÕİŖõĴÕ�õčÑõË²ļÕÑ�!

|ÕİêĔİČ²čËÕĴ�ļñ²ļ�²İÕ�ÊÕõčë�ĆõŕÕĴļİÕ²ČÕÑ�²İÕ�Č²İăÕÑ�Ŗõļñ��" 
¤õÕŖ�ĆõŕÕĴļİÕ²ČÕÑ�ËĔčËÕİļĴ�²ļ�ČŁĴõËʣŁõĔŖ²ʣÕÑŁʩĆõŕÕĴļİÕ²Č.

UPCOMING EVENTS

FEBRUARY 
25 7:30pm Center for New Music Ensemble III  " Concert Hall

28 7:30pm University Choir  " Concert Hall

28 7:30pm Hawk Combo Recital Hall

29 7:30pm Composers’ Workshop Concert III  " Concert Hall

MARCH 
1 7:30pm Faculty Chamber Recital: Tribute to Willie Ruff Recital Hall

2 7:30pm Best of The Sacred Concerts - Duke Ellington:  Hancher Auditorium  
  Johnson County Landmark and Kantorei

3 1:30pm Piano Sundays at the Old Capitol: Doreen Lee  Old Capitol Museum  
  and UI Collaborative Pianists


